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This Art to Perfection; in Order to make 
them Good ' Speakers, Great Lawyers, vr 
Eloquent Divines when they come to be 
Men; and to Acoempliſh them with all 
the GRACES, both of Elocution and Pro- 

nunciation, 1 2%, nne 
And therefore it will only be my 
Jus neſa here to acquaint the Reader with 
the Manner and Method I have purſu'd 
in the following Work. Give me Leave 
then to ſay that it is Shorter and Plainer, 
more New and Vnborrom d, than any Thing 
yet Extant upon This Subjett in Engliſh ; 
o Familiarly adapted to the Capacity of a 
Scholar, who has got but a Smattering of 
Grammar, that he may be taught with 
Eaſe the whole Art of Speaking finely, in 
a Quarter of a Year's Time: And This 
will appear to be no Boaſt upon a Fair 
Tryal of any Ingenious Boy, that has a 
tolerable Memory and Good Parts. 
do not deny but I have been hugely 
Oblig'd to the Learned Farnaby's Rhetorick 
in Latin, and the Ingenious Mr. Smith's 
Myſtery of Rhetorick Unveil d in Engliſh, 
tor the ſubſtance of This Treatiſe , but 1 
tave Explain'd it with ſo much Clearneſs 
in Reſpe& of the One, and made it fo 
Conciſe yet in Compariſon of the Other; 
yy beſides 


to. T: Realer 


beſides ſeveral Improvements upon Both 
over and above ſhewing the Practice aud 
Application of each Figure: That I hope it 
may prove as Dee a School Book à n Er 
Either of Them, to Inſtruct Youth in the Inger 
Excellent Art + of 5 eaking Well and Writing 7ear 
ane In qr * the Learned Hanus 
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I. aptly 


Old 3 - EFARWE L 
near Lincoln's- 


un, March, 5 | | i 74 
A Apt To 
With 


purſue, 
Whic 


4 JYOS- 


WAn Encouragement to Youth, on the 
Ingenious Auathor's Publiſhing This 
ing Treatiſe of ELOCUTION. 


LL Men may Speak,but to diſplaytheir Senſe 
With fit and proper Words is Eloquence. 
L. This all Men cannot do; Our Author here 
I aptly Teaches in a method Clear 
And Comprehenſive, which with eaſie Paine 
Apt Touth may Learn, and Eloquence attaine. 
With Chearful minds this Learning then 


ur ſue, 


Which all Wiſe Ages have Convey id to you. 
JOHN BEAUMONT. 
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To the Author of the ART of RHETORICK 
in Engliſh. 


ULL Grammur now does change it's 

IS Clownith Air; | 
Appears more Gay, more Beautiful 

and Fair 3 | \ 

. nobler Speech refines th? unpoliſh'd 

Mind; 

Alarms the Deaf; and captivates the Blind; 

A 3 When 


2 


When ev? ry Word creates a char ming Face, 
And to each Feature adds a lovely Grace; 
When Beautyes ſport about the Speaker i 
Lips,, 
And Elke x Bee, each Hodbek Hony ſips, 
From ev'ry Bloſſom of his Florid Mouth, 
Which welt-adorns an uninviting Truth. | 
Thus youour Speechmoregracefullydiſplay y 
Than When in Grammar it confuſed lay, 
And from That lader Chaos raiſe @ Cleures 
Day. ” A N: 
Thus vou impr ove, groſs Language from 
the Mine, 
vou purify the Gold, and make it Fine: 
Thus Von Grammariansteach tobe Polite, 
Whether they 7. alk, or Preach, or Ple., 
O1 Vite; 410 


You BLISS the Reg bell LC monds & 
For 1 Kir àving Priſcian's Head without Dil. 


grace, 
He muſt to Pow 'rful! Orator give Place; 
Whoſe: glorious &her' rich in the Roll 

Fame, 
With londeſt E loquence does ſtill W me 
' DEMOSTHENES his great & TI 
mighty'rAνe. 
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Such Juſt Renown ſhall to thy Name 


To the Author. 


in- 


gue were the Precepts Wiſe 1 
tilian Taught 
The Roman { RY Such Fame thoſe 
Hero's ſought, 
And Writ with Equal Glory as they 
Fought. 
Thy Art ſhall Form the Growing Sena- 
tor; 
To Calm Diſpute reſtrain the Pulpit- 
War, 
. the Stage, and Civilize the Bar. 
o far fetch't Comment more ſhall 
pg our Laws, 
Nor Noiſe, nor Railing meet Unjuſt 
applauſe, 
But Nervous Eloquence ſhall gain the 
Cauſe. 
Our Infant Poets taught by Rules like 
theſe, ä 
Shall Learn with Dreyden s ſtrength, 
and Orway 's Eale, 
The Happy Secret to inſtruct, and pleaſe. 
a 4 rick by thy . Artful Pen re- 
or 
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afford, 


That . and Rome ſhall be no more 
Ador'd. 
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' As To 


ELOCUTION: 


in Engliſh, 


Q. HAT © Rbetorick 3 
\ * 4 A. The Art of Speak- 
ing WELL, from pi 
lies to Speak, by Way of Excellence: and 
it is Thus, diſtinguiſned from Grammar, 
which is the A t of Speaking TRUB.. 
Q. What is 2 Objen 77 Rbetarick 2 
A. Any Sabjett of Diſcourſe. 
Q. What is the End of it!? 
A. To. Erste e the Hearer and Bain 
Belief. = 
Q. How, many Parts are there of Rhetorick ? 
A. Two; Flocution and Pronunciation. 
NB. We ſhall treatonly of. ME Former 


here. 
B The 


The e Art 0 


The Firſt PART- 


Q What it Elocution # 5 75 
A. It is the adorning of Speech either 0 
with fine Words or Expreſſions. 
Q How many ways is Speech to be adorn'd? 
A. Two; either by a Tope or a Figure. 
Q. What i is a Trope? 
A. It is the changing of Words from 
their Natural Significat ion to another like it, 
for Etegancy : from rer werto ro change: 
as the Load- tone of Love. 
Q.: How many Tropes are there ? 
. Four $4 Mer aphor a Metonymie a 
Synechdoche an trony. © 
Q. What is a Metaphor ? ? 
| A. It is a Trope, whereby we transfer 
or change a Word from it's proper ſigni- 
fication to another like it, for Ornaments 
ſake: from METR&Pepw, rranſpero, to tranſlate; j 
as, the Storm of War. / 
| Q. What is to be obſervꝰd in Metaphors 
Na A. They are to be ſo perſpicuous, that 
the ſimilitude may appear as plain as the 
Sun; to carry along with 'em ſuch a Pro- 
| Portion of Truth, that the Com pariſon may 
find Credit; and to be rw from ſuch 
noble Things, as may Sive Aajeſty to an 
Expreſſion. . C48 


e 4; 


A. The Flowers of Rhetorick. A Fleet of 


Rhetorick. 3 


Q. Can you tell me any Examples fit? 
Coaches. The Sun of the Poets. A Fountain 
of Wit. The brighteſt Star, of Beauty. 
Q. What is a Metonyme? 
A. A Trope, Whereby we put ane Name 
or Thing for another, that is near a-kin to 
it by Nature: from uſoroudZo,. tranſnomino 
to change a Name, for ſome natural affinity 
between them, as, the Edge of Vit. 
Q. How many ways is thus changing of 
Names uſed ? ao 
A. Four; when we' uſe the Cauſe for 
the Effect, or the Effect fot the Cauſe 5 
The Subject for the Adjuntt, or the Adjunt 
for the Subject. TE 
Q. What i a Metonymie of the Cauſe or 
Efficient ? ps 7 0 | . | 91. 10-4 
A. When the Irventor is put for the 
Thing invented, as, Men are deftroy'd by 
Mars, for War; drown'd by Bacchus, for 
Vine; and diſtracted by Ven, for Love: 
or when the Author is put for the Thing 
done; as I read Livy. i. e. his Works ,, Lily, 
e. his Grammar; and Farnaby, i. e. his 
Rhetorick + or when the Matter IS put for 
the Thing made of it; as I want Silver, for 
the Mony made on't;; He drank: of the 
beſt Grapes, for Wine; He wears cold Iron 
| S 2 * | by 


Cauſe as, Victory is inſolent; Death is Cold; 


"The At of 


by his fide; for- a a Sword, and laſtly when | 
the Inltfament is us'd for ſomething dont _ 
dy it; as this! is a good Hand, for Writing ; 0 
He His an Eloquent Tongue, for his _ 


Speech; The World is all up in Arms, for the 
War: Ws che 
Q. What is a Metonymie of the Effect "78. 

A. When a Thing caus'd is put for the - 


Loves. Ando, j. e. makes Men ſo. 
Q. What is a Metonymie of the ſubject? 
A. When the Subject or Perſon is put for 
the 8950 or that which belongs to it. 
Hind many ways do's this happen? 
— Nine. 
2 Which is the Firſt? 
A. When the Sahject ſignißes ſome Oua- 
lit * the Perſon; as Minerva for W; dom; 
rea for Valli; Venus for Beauty: be- 
ing the Names of Wife, uſt and Beantiful 
Women. 
"Q: Lich rs the Second | ? 
A. When that which contains any Thing 
18 i pus for what is Contain d; as, drink-of 
your Glas, for the Liquor in it; He has a 
good Purſe, for a great deal of Many nit; 
He Has à Sxout B/eaft, for a great Heart: 
0 With #5 the Third? 1 


4 When 


i 


A. When a Commtty is pitt fore Inhabi- 
tante, Or a Place for the ThingwitEntkns ; 
as, we are at War with Frauce k & tlie 
French ; we exceed Greece in Eearning ine. 
the Orebianti The Jail is n l for 


the Priſoners. 3 PÞ 


Q. Which ic the Fourth? 1 % Hot. 
A. When the Place is put for ſome 
Action done in it; as, The School is begun, 
for Teaching; Oxford and Cambridge ate 
honourable, for the Learning in thaſe Uni- 
verſeties; The Pulpit is famous In England, 
for Preaching. | 

Q. Which is the Fifth? Þ; abi HN 
A. When the Poſſeſſor is put for the 
Thing Poſſeſſed; as, Cicero for Flaquence; 


Wicked Guardians devour the Orphans, i. e. 


their EStates ; He din'd with Nac li 8. ac 
my Houſe. 

Q. Which i the Sixth? = $4 | 
A. When the. Seat or Place is put for 
ſome Quality of it; as, he has à noble 
Heart , for ; cal he has a Bold Face, for 
Impudence; He has A ſtrong, Aan, for 

Memory. Ne . 
Q. Which is the Seventh? | 
A. When the Lawyer is put for his 
Client ;, as, the Cauſe went againſt the At- 
torney General. I. e. his Client, for whom 
he pleaded. B 4 Q. Which 


a3 .- The Art of 
Q. Which is the Eighth ? 
A. When Time it ſelf is put for ſome. 
E thing done 1n it; as, I had a Good Night Perſo 
on't, for Sleep; a plentiful Summer, for the neſs | 
Harveſt : Or when, on the contrary, I it ſe 


Things done in Time are put for the Time Q. 
it ſelf; as, the Hurveſt for Summer; Cold A. 
for Winter; Sleep for the Night. for P 

Q Which is the Ninth way of makinga I 5 pr 

_ _ Metonymie of the Subject? BF This 
A. Whena Thing ſignified, is put for the tie 
En; as, This is Apollo, for his Picture; Q. 
he woods Eccho of Phillis, i. e. of the A 
Songs made upon her. | | or V. 

_ G What is a Metonymie of the Ad junct? ſucce 


A. When the Quality or that which be- chris 
longs to any Thing, is put for the ſubject Q 
Perſon or Thing it ſelf, to which it is ad- A 
joyn d; as, Hannibal was conquer'd by Place 
Scipio; i. e. the Romans under Scipio de- Play, 
feated the Army that belong d to Hannibal. mon 


Q. How many Ways is this Metonymie Q 

made ? | ob A 
A. Eight. for t 

| Q. Which is the Firſt ? quem 
| A, When we put the ſien for the Thing cron 
g | fegnify 'd 5 as, Arms give place to the Gown, In M 
i.e. War yields to Peace; He deſerves the 5 


Palm, for Victory. 2 Which goe 


2 a , ol 
1 — eee " D * 


Rhetor Ch, F- 
Q. Which is the Second? PE 4 
A. When we put the Quality for the 
Perſon Subject to it; as, there's Toung Idle- 
veſs i. e. an Ale Boy, There goes Yillany 
it ſelf ; i. e, a Villain. | 

Q. Which is the Third ? 

A. When we put the Adjunt of Time 
for Perſons or Things ſubject to it; as, Youth 
is prone to Wickedneſs, i. e. Young Men. 
This is a vitious Age for, the People ars 
Vitious that live in it. 2 

Q. Which is the Fourth? 

A. When we put Virtues for Good Men, 
or Vices for Ill Men; as, Modeſty ſeldom 
ſucceeds, i. e. Modeſt Men. Knavery 
thrives, i. e. Kngves proſper. 18 

Q. Which is the Fifth ? 

A. When we put a Thing plac'd for the. 
Place it ſelf; as, Have you been at the 
Play, i. e. The Play-Houſe ; He lives a- 
mong his Books; for, in his Library. 

Q. Which is the Sixth? 

A. When we put the Thing contained 
for that which contains it; as, He is Elo- 
quence it ſelf, i. e. very Eloquent; They 
crown their Wine with Joy, i. e. the Cup 
in which the Wine is. N 

Q. Which is the Seventh? 

A. When we put the Antecedent or what 
goes before, for the Conſequent or what 
comes after; as, He liv'd ſome Years a goe z 
VS. B 4 1. & 


8 The Art of 
7. e. hels Dead; We were true Trojans, le. 
We are no longer ſo: Hear the Maſter, i.. 
Obey him. 5 

Q. Which is the Eighth way of making a 
Metonymie of the Adjunct? 
A. When we put the Conſequent for the 


Antecedent, juſt contrary to the laſt as, 


He is Bury'd, i. e. Dead: Heliv'd by the 
Sweat of his Brow, i. e. by hard Labour; 
of which, Sweat is the ure | 

Q.: What is a Synecdoche ? 

A. A Trope, or a manner of ſpeaking, 
when we uſe words that are-more Compre- 
henſive, tor thoſe that are leſs Compyehen- 
, five; and on the Contrary, or when by a 
Part we underſtand the Whole, or by the 


Whole a Part; The General by the Special or 


vice verſa : From curend Net una excipio, 
to Comprehend. | 

Q. How many ways may this Com- 
prehenſion be made? | 

A. Four. | 
Q. Which is the Firſt ? 

A. When we put that which is Special 
or Particular for a more General Mord; ay, 
The South-wind, for any Wind that Blows; 
Cræſus, a particulur Rich Man, for 4 
Rich Perſon. 
Q Whithuthe Second? 


1 


A. When 


Rhetorick. _ -9 
„le. A. When we put a Part for the Whole ; 
i. e. as, He is a Brave Soul, for the Whole Mam; 

He liv'd under my Roof, for the Houſe. 
10 a Q. Which is the Third? | * 

A. When weuſe a General Name for a 
Particular or a ſpecial One; as, draw your 
Weapon, for a Sword: The Philoſopher ſai 
ſo, for Ari ſtotle. | 

Q. Which is the Fourth? 

A. When we put the Whole for a Part; as, 
He was drown'd, in the Thames i. e. in Part of 
the Mater; He ſwallow'd the Trent, i. e. he 
drank a great deal of- the Water, He cut 
down the Woods, tor the Trees. a 

Q. What is an Irony the laſt of the four 
Tropes ? 10100 | * 

A. It is a diſſembling Tope, when, wethink 
One Thing and ſpeak Another, in Deriſion: 
from gor, diſſimalate loquens, ſpeaking with 
1- Diſlimulation; as, Well done, Honeſt Man, go 

to the Gallows and. proſper , When we mean a 
Notorious Villain: O Brave ! when we ſpeak 

of ſome Miſchief done: He was no Thief, 

d but he ſtood Thrice in the Pillory for Forgery. 

Q: How do you percieve this Trope ! | 

A. Not ſo much by the Words, as by the 
Contrariety of the Matter, QT. the Manner 
of [peaking by way of Jeſt or Mockery. 

Q. What do you obſerve in the T ropes, be- 
ſides their ſeveral Species or Kinds? A. 


ö > os 
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A. Their Affections. 510 
Q. What are They? Ex 2s 
A. Such Oualities as adorn or enlarge 
any of the Tropes above-mention'd. | 
Q.: How many Affections, or Affected 
Tropes are There? 
A. Five; Catachreſis, Hyperbole, Meta- 
lepſis, Litotes, and an am 2; 
Q: What « a Catachreſis? 
A. It is an improper way of Speaking, 
when we uſe one Word abuſively tor ano- 
ther from vd]axezoum, abutor, to abuſe or 
to ſpeak contrary to common. Cnſtom zas, 


4 him a Whipping, for threatu d. 
E 


He threatn'd me a Kindneſs, for promis 4. 
The Bellweather of Faction, for a Man at 
the Head on't. He drinks the Blood of 
the Grape, for Cliret: And thus we fay 
the water runs, tho' it has no Feet. 
Q. What is an Hyperbole ? 
A. It is an Exlarging of a Trope. when 
we uſe an eee loftier or lower than 
the Truth: from unigBdnaw, ſupero, to 
exceed; as, He raiſes his Head to the 
Heav' ns, Or hangs it down to the Ground, 
I. e. either too High or too Low. 
Q. How many ways ian Hy perbole made 
A. Two; either when we encreaſe the 
hgnification of our ſpeech beyond Meaſure, 
Tos | ; a8, 


age 
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38, Streams of Tears guſh'd out of her Eyes, 
for ſhe wept ſore: or, when we diminiſh 
it's ſignification beyond the bounds of Truth; 
as, ſhe is lighter than a Feather, i. e. a Lewd 
Woman; he's.a Pigmy, for a Little Man: 

Q. What is a Metalepſis ? 

A. lis the Continuation of aTrope in 
me Word through divers ſignifications, till 
we come at the True Meaning of it: from 
1iſe aul dr, participio, to ' partake with 
another; That is to ſay, when ene Word . 
has ſeveral Tropes in't; as, the Ciry is 
drown'd in fleep, Luxury and Wine. i. e. 
City for London by a Synecdoche Generis, and 
London for the Inhabitants by a Metonymie 
if the ſubject. Virgil lays, I wender d at the 
Ears of Corn, where Ears are put for the 
Blades by a Synecdoche of the Part; the, Blade 
for the Corn by a Synecdoche al ſo of the Part; 
the Corn for Summer by a Metonymie of the Sub- 
jet for the Adjuntt; and Summer again for 
the Year by a Synecdoche of the Part; and* 
the Tear for the Times, by a Metomymie of 
the Subject. "4 

Q. What is a Litotes ? 

A. "Tis an Extenuation of Trope, when 
ie that ſneaks ſeems modestly to leſſen what 
he ſays, or to deny a Thing ſo as to affirm it 
the more: from xis, tenuis Fine or ſmall > 
es, He's not the beſt Scholar of the Age, i. e. 


bt | They 


an Ignorant Fellow. I can't praiſe a Blockhead 

i. e. I diſcommend him. I was not the laſt ty 
help my Friend, i. e. I aſſiſted him. as ſoon a 

any; and this is a very modeſt mannerly way 
of ſpeaking. Joke 

Q. What is an Allegory ? 

A. It is a continued Metaphor in diver; 
Words or Sentences; when one Thing is 
propos'd in the Words, and another in the 

_ Senſe : from eranyogio, aliter loquor,. to 
ſpeak otherwiſe than is meant; as, put on the 
whole Armour of God, i. c. live Hi Lines. 


Q What is the Difference between a Meta- 


phor and an Allegory ? 

A. The former is like a Star; and the 
latter, like a Constellation or many Stars to- 
. gether ;, as, ſhut up your Sluces, i. e. leave- 
off your Studies. Shall we let. the wild Boar 
into the Vineyard! Yes rather than a whole 
Herd of Swine : whereby is meant, that 
Anarchy is better than a Common-wealtth: 
Rub not the Wound leaſt you make it 


bleed afreſh; as much as to fay, renew aot | 


the Memory of that Sorrow which hath been 
forgotten. The holy Scriptures abound with 
ſuch Parables and Allegoryes. 


Q How many reputed Tropes are there, 
that are improperly ſo call'd 7? 


A. Eight, 


*Rhetorick. 13 
head A. Eight, Antonomaſia , Onomatopeiay 
aft ty Antiphraſls, Charientiſmus, ASFzsmius, Sar- 
NY nus, Paremia, and eAinigma. 
e Q. What is an Antonomalia ? 

A. It is a way of Speaking, When any: 
famous Perſon's Name is made uſe of to 
ignifie Another of the like R 
or when a Nic name is put for a Proper 
me: from diJor-udſe , tranſnomino, to 
exchange one Name for another; as, there 
goes Lucifer, for a Proud Man. Give Irus 
an Alms, for a Poor Man-. 1 

Q. How many ways may an Antonomaſia 
be made? 

A. Five. 

Q. Which is the Firſt ? \9 

A. When Speaking to a King Or a Prince, 
the Orator ſays; May it pleaſe your Majeſty, 
or your Highneſs. | © 

Q. Which is the Second? 

A. When inſtead of a Perſon's Name ; 
we lay, Honoured Sir; or the like. 

Q. IWhich is the Third? by TT 

A. When we call a Perſon by. the Name 

of bis Profeſſion; as the Roman Orator, for 

| Cicero. The Peripatetick or the Philoſopher, 

97 for Ariftotle. | ' 
Q. Which is the Fourth? 


A. When 


* 0 AL Of ® 

A. When we call a Man by his Country, 
as, the Carthaginian, for Hannibal.' 
Q: Whichis the Fifth way of making an 
| Antonomaſia? . 

A. When we give the Name of one May 
to another, for the likencſs of their Manners, 
as, we call a grave Man, CATO; a Fuſt Man, 
"ARISTIDES, a Voluptucus Man, EPICUR- 
US. TheSOLOMON of the Age i. e. 1 
Wiſe Man. | 

Q. What is an Onomatopæia? 

A. It is a way of ſpeaking, when we feigy 
4 Name that imitates the ſound or voice of 
that which it ſignifies: from ovortd] a rolle, 
Nomina fingo, to feign Names from ſounds; 

as, a Hurly-hurly, Signifying a Tumult; a 
Blu5F ring Day, from the Noiſe of the Wind, 
The Bulls bellow, from the Imitation of the Wo 
| Sound. A Churl, for a Moroſs grumbling Wl cn 

| Fellow. He's frenchificd i. e. addicted to the I 5%; 


| Trench Intercjt. are t 

Q. What is an Antiphraſis? 12 
: A. Tis a way of ſpeaking by Contrary ; | A 
; or when a Mord is to be taken in a Contrary and 


ſenſe to what it ſignifies from evlipgd{s, Carn 

per contrarium dico, to ſpeak contrary tO il © ; 

What we mean; as, You are always ſtudious, Perſ 

meaning, Idle. You arc a Boy of great he ll 
Parts i. e. Dull. Thus the Des inies = cally 
| 7 Ca 
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cad Parce, from parco to ſpare; whereas 
they ſpare none. In ſhort, it isa ſort ofan 
lrony, Emprov'd. a g 

Q. What is a Charientismus ? 

A. A Form of ſpeaking , which, by a 
wonderful Civility, appeaſes Anger with 
gentle words : from yagwliCopa, Jucunde 
[oguor tO ſpeak pleaſantly ; as, Pray, Sir, be 
vt angry; to a blufFring Hector. Well! 
but as you are Stout, you'll be Merciful; to a 
threat ning Perſon. 

Q. What is an Aſtiſmus? 
of A. A pleaſant harmleſs way of ſpeaking In 
is, Jet; but ſtill vcyd of Rudneſs: from d5&0g, 
urbanus, civil Or pleaſant; as, a Drunken 
1 Fellow being ask'd what he would take to 
14, give over Drinking Ale, anſwer'd Sack. He 
he WM wou'd anite the Lyon and the Lamb i. e. 
ns WY reconcile implacable Enemies. She milks the 
ne %; and ſuch like witty Sayings, which 
ere the Delights of Speech. 2 
QO. What is a Sarcaſm ? 

A. A bitter way of ſpeaking, or Taunting, 
and Deriding anAdverſary > from oagzd{o, 
Carnem detraho, tO pull off the Fleſh or Flay , 

o Jas, ye there and meaſure the Ground, to a 

„ Wl fcrion lying dead upon't. When he wakes, 

t he'll hardly find his Head, ſpoken Surcaſti- 

cally of a Man that was beheaded. He 3 
| es 


16 Je Art 0 


That ſells Heaven here deſerves Hell hereafter: 


This is the ſcvereſt Height of an Irony. 
Q. What is a Paræmia? - 
A. A Comparative way of ſpeaking, Which 
we uſe in Proverbs, to expreſs an Univer- 
fal Truth in the opinion of the Yulzar: 


from Fa ALT, proverbialiter loquor, to 


ſpeak proverbially as, you waſh a Black-moer 
white 1. e. you labour in wain: | hold a 
Wolf by the Ears. i. e. J am in a Doubt. 
When the Stecd's ſtolen, he ſhuts the ſtable— 
Door. 1. e. He's wiſe too late. 

Q.: What is an Anigma; the Laſt of all the 
Improper T ropes ? 


Al. It is a dark way of ſpeaking, when it 
is difficult to find-out the Senſe from ſuch 


obſcure words, as all our Old Riddles are: 
from 4iyi7]o, obſcure loquor, to ſpeuk in ob- 
ſcurity; as, The ſacred Hunger of Gold de- 
ſtroys Mortal Breaſts : Where, by Gold, 18 
meant Mom made of Gold, by a Ale- 
roaymie. of the matter ; by ſacred, is meant 
curſed or wicked, by an Irony or an Anti- 


phraſis; by Hunger, is meant Deſire, by a 
Metaphor 5 and by Breaſts, Men, by a H- 


nechdoche of the Part. A Pudding has what 
every Thing has, and every Thing has 
what a Pudding has : what has a Pudding? 


Why? A Name. Hat is that Creature 


which 


which 
Two 
Man, 
Hand 
on t 
Thre 
Oedip 
Q. 


Trop 
ah 
[| hav 
locutis 
Q. 
Speec 


which goes upon four Legs in the Mornin 
Two : Now and Thres at Night : It 12 
Man, who in his Bfancy goes upou his 
Hands and his Feet; in his Middle Age, up- 
on two Legs; and in his Old Age, on 
Three, i. e. Two Legs and a Staff. Thus 
0:dipus interpreted the Riddle. 

Q. I this all you have to obſerve about 
/d a Tropes ? WA e 
abt. A. All, but that I conclude from what 
ble- have ſaid, a Trope is an Inſtrument of E- 
lxcution, which adorns our Speech. 


ter: 


lich 
ver- 
A 4 
to 
Hor 


% Q. Is there no other way of Adorning our 
Feech? | + 

45 A. Ves; by a Fignre, as Þ hinted before. 

0 


Q. What is a Figure? 


re: A. It is an Excellent Frame of Speech, 


ob- 
des | 
18 
les 
int 
1t- 


Words are uſed with Elegancy in their Na- 
tive Signification, contrary to a Trope, which 
Is the Changing of Words from their Na- 
ural Signification : from 9qnud}iCo, figuro,or 
iſimulo, to faſhion or repreſent handſom- 


Yi Wl; as, If 1dleneſs delights Boys, if Idleneſt ſe- 
9. laces Boys, Idleneſs will ruine Boys. 


Q. How many ways may a Figure be con- 
ſder dc? 
A. Two, either in a Word or in a Sen- 
unce; for an e —_ lyes in the 


1a$ 
g? 


ure 


neat 
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and the Ornament of Elocutian ; when 
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neat placing af a Hard, as well as in a- 
dorning a Whole auſa-. 

Q. What is a Figure of a word? 3 
A. it is the adorning of our Snrbeh- i in 
Words. nt 1 TIE 

8 How is That to ibe done ? | 

When we place our Words Rowan 
wh 3 as, While our Minds are enſlav'd'to love, 
Love will confound our Reaſon: 

Q. Hom many mays may we adorn our 
ſpeech in Words? 

A. Two: either in the Meaſuring or 
Scanning of Sounds and Words, or in the 
Repetition of them. 

Q.:What is a Figure of a Word' in Di 
menſion or meaſuring? 

A. It is a pleaſant Number of bend or 
Words ee plac'd in a Sentence. 

4 What is that Call d? 25 

A. A Met aplaſimus, or Tranfarmetion in 
all it s Kinds. | 
Q. How many Kinds: rf Transformation 
are there ? | 

A. Four. 

Q. Which is the Firſt 2 

A. When we ſtrike out one wel before 
Another in diverſe Words, call'd a Synalepha;z 
as, I'd gone, if Thad not been prevented: 
for / ad: Or when M with its Vowel is 


cut-off 


cut-off before another Word beginning 
with a Vowel in Latin Poetry, which can- 
not well be explain d in Engliſh ; call'd an 
Eclipſis. 

Q. Which is the Second ? | 

A. When we add to or take ſomething 
from ſeveral Words: by a Protheſis, which 
adds a Letter or a Syllable to the Beginning 
ofa Word; as, Sdeath! for Death: by an 
Apherefts, which takes away a Letter or 
Syllable from the Beginning of a Word; as, 
Tis ſaid, ſor it is: by an Epentheſis, which 
puts a Letter or a Syllable into the middle 
ofa Word; as, The daring favors, for 
Mars: by a Scope, which takes a Letter 
or a Syllable ont of the Middle of a Word 
as, The Conqu ring Sword, for conquering - 
by a Paragoge, which adds a Letter or Syl- 
lable to the End of a word; as, The Fa- 
natical Gang-, for Garg : or by an 
ule" , Which takes a Letter or a Syl- 
lable from the End o a Word; as, 

2 

Sa, "Tis ſaid, 8 has by his 


corn Ting Sword ſubdu'd the — 
5 6 
Cang—4, Tho we don't thrive by 15 
Victory; for though and the. 
C 2 Q: Which 
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Q.: Which is the Third? 
A. When we dipide or Shorten Words: 
either by a Diereſis, which divides one H- 
lable into Two; as, Aulai and Pictai, for 
Aulæ, Pitts : or by a Synæreſis, which con- 
tracts Two Syllables into One; as, Alvaria, 
for Alvearia. N 

Q. Which is the Fourth? | 

A. When we change or tranſpoſe words : 
by a Tmeſis, where the Parts of a Compound 
or a Simple Word are ſeparated by Another 
coming between them; as, What Country 
ſoever I hive in, for Whatſoever Country: 
by a Metatheſis, or Tranſpoſition, when 
One Letter, is put for Another in a Word; 
as, Piſtris for priſtis, a Whale-Fiſn; but 
more common among the Greeks than the 


Latins : by an Antitheſis, when a Letter of | 
a Word 1s chang'd; as, I wall do't, for | 
Will: by a Diaſtole, which makes a ſhort | 
Syllable Long; or a Syſtole, which makesa | 
long ſyllable ſhort in Latin Poetry: As, | 
Recidimũs, Steterant, Naufragia, Semi- 
ſopita; where Rein Recidimus is made 


long by a Diaſtole; Te in ſteterunt, made 
ſhort by a Syſtole; Fri in Naufragia, made 
long by a Diaſtole and Sõ in Semisopita, 
made ſhort again by a Syſtole. Theſe are 
all Poctical Figures. &- 


Q. What 


Q. 
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Q. 
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0. 
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Q. 
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Q. What is a Figure in the Repetition of 
Sounds or Words in a Sentence? 14 

Q. When the ſame Sounds or Words are q 
elegantly repeated over and over. 

Q. Hew many Figures are there of this fort ? 

A. Nine; Epizenxis, Anadiploſis, Ana- 
phora, Epiſtrophe, Symploce, Epanalepſis, E- 
panados, Paronomaſia, and Polyptoton. 

Q. What z an Epizeuxis ? 

A. It is a Figure whereby the ſame Word 
or Sound is repeated often in a Sentence; 
from er1Cevyrup, conjungo, to joyn together; | 1 
not that the ſameIWords or Sounds do always | | 

j 
| 


— — — — 


come together without other words ixter- 
vening ſometimes; As, Fears, Fears upon 
Fears ſeiz'd ny troubl'd Mind. It is not, 
believe me, It is not Prudence to truſt 
a Knave. | 

Q. Of what Uſe is this Figure? 

A. To move the Affections, or Em- 
phatically to ſet forth the Vehemency of 
the Paſſions of the Mind. 

Q. YV/hat is an Anadiploſis ? 

A. A Redoubling Figure, whereby the 
Laſt word or Sound of the firſt Clauſe is re- 
peated in the Beginning of the next: from 
avaſimiw, reduplico, to double again; As, 
On Misfortunes : XMisfortunes are heaped. 
| admire Virtue; Virtue, which is the 
greateſt Ornament of humane Life. 


C43 Q. 
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Q. Of what Uſe is it ? . 
A. To aggravate and heighten the Paſ. 


fron by way of Emphaſis, to a more vehe- 


ment motion of the Mind. 

Q. What is an Anaphora ? - 

A. A Figure, whereby a Word of Impor- 
tant ſignification is repeated in the Begiy- 
ning Of ſeveral Clauſes; or when divers 
Sentences begin with the ſame Word or 
Sound : From dvayiew, refero, to rehearſe ; As, 
You are the Glory of the Age; You are the 
Loadſtone of Peoples Hearts; You are the 


Princeſs of Felicity. A Witneſs is Itah, A 
Witneſs is France, A Witneſs is Spain of your 


Valour and Victorys. 
Q. What js the Uſe of it ? 
A. To reckon- up and amplify Things, 


or Floridly to ſet-off a Relation in Praiſe | 


of a Perſon's Actions and Virtues. 
Q. What is an Epiſtrophe ? 

A. It is a Repetition of the ſame Word or 
Sound in the Ends of ſeveral Clauſes of a 
Sentence; jult contrary to an Arnaphara : 
From eTirgeg, converto, to turn as it were 
to the ſame Sound; As, Naughty Boys 
brought-up in Jdlencſs, ſpend their Time 
in 1aleneſs, and their Days in 1dleneſs. Men 


talk of Liberty, they love Liberty, and 
enjoy Liberty. | 4 7 


SZ Q 


Words ? 


ſeveral Semtences alike, From in: poF, after 
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Q.What is the Ule on't ? _ | it 
A. To make a Period furn-up pleafantly, 

or to conclude ſweetly ; by enforcing the 

Expreſſion and laying. an Elegant ſtreſs 

upon a Word in the end of a ſentence. 

Q. What is a Symploce ? : 

A. A Figure, whereby ſeveral Clauſes 
or Sentences both begin and end with the 
ſame Words : fo that it joynes both an Ana- 
phora and an Epiſtrophe together in One. 
From ouuraixe, connetto, to couple together; 
As, Mill You pardon him whom the Law has 
coademn'd , Will Ton pardon him, whom all 
Good Men have condem'd ; Will Ton pardon 
him, whom the whole Kingdom has con- 
demn'd ? Are they honeſt? ſo am J. Are 
they Mercitul ? ſo am J. Are they Charitable ? 
fo am I. 


Q. Of what Uſe is This Agreement of 


A. To preſs a. Thing home upon the 
Hearer, and to perſuade Effettually, to the 
laſt degree of Conviction. 

Q. What is an Epanalepſis? 

A. A Figure, whereby we both begin and 
Eud one and the ſame Sentence with the 
ſame Mord or Sound; and thus it is diſtingui- 
ſhed from a Symploce, which beigus and ends 


C4 and 
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and dyaaauBdyo, reſumo, to take back again, 


as it were to reſound; As, Courteon 
to his Friends, to his Enemies Courteous. 
Moderate in Sorrow, in Joy Moderate. 
Q. What Uſe i this of ? | 
A. To ſet forth grave Things with Ma- 


jeſty and Queintneſs, or plauſibſy to inculcate 


them. | 
Q. What is an Epanodos ? 


A. A Figure, whereby we repeat the 


lite Sounds or Words in the Beginning, Middle 
and End of divers Sentences ; when the 
Words are turn'd uplide down or repeated 
backwards; From e pot, after; drw,ſurſum, 
upwards, and ôds, via, 4 may; a Regreſſion 
or turning back; As, in This old Canto, 


Whether the Morſt, the Child accurſt, 
Or elſe the cruel Mother? 
The Mother worſt, the Child accurſt, 
As bad the One as th other. 
Q. Cannot you give amore Familiar Inſtance 
of it ? 2 | 
A. Yes; All Study and no Play makes 
Jack a dull Boy, and all Play and no Stud 
makes Jack a Dull Boy: ſo that Jack is made 
a dull Boy, either by all Play, or all Study. 
Q. Of what Uſe is an Epanodos? 
A. To make Nice Diſtinctions andqueint 
| Com 


. 
Word ( 
when v 
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Compariſons by repeating Words handſomly 
over and over, to convince the Hearer. 

Q. What is a Paronomaſia ? 

A. A Figure, when we make uſe of 
Words of a like Sound in a Sentence, or 
when we allude to One Word with Another 
of a different meaning, which yet Sounds 
like it: From Ta-oud! a, apnomino, to 41 
lade to a Name; As, Reaſon is ſometimes 
calld Treaſon. Some People Pray for a 
Prey. Saying is one Thing, but Seeing is all. 

Q: Of what Uſe is This? I 

A. Todelight the Ear with the Likeneſs 
of Sounds or Words. It 1s an Elegant way 
of Bantering by changing Names, and 
carrys a Sting along with it. | 

Q. What a Polyptoton ? 

A. It is a Figure, whereby we repeat 
the Same Noun Ill ſeveral Caſes, or the ſame 
Verb in ſeveral Tenſes; or, when Words of 
the ſame Original, that differ only in 
Termination, are made uſe of in a Sentence: 
From Teaus, multzs, various, and ais, 
Caſis, variouſly falling out in divers Caſes ; 
As, we have a Queen of Queens. Hope 1s 
Good, Faith is Better, and Charity is the 
_ We hear of Wars, and Rumors of 

ars. | 

Q. Of wbat Uſe is this Figure? 

| i 
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A. To aggravate Matters by the higheſt 
Compariſons, or to explain any Thing 
by a handſom Repetition of the ſame 
Words, to the utmoſt Importance of 
them. | 

Q: Are there no more Figures of a word 
to adorn our Speech? 


A. Yes, ſeveral ; as, Climax, Antana- 


claſis, Antitheſis, Ploce, Paregmenon, Syne- 
ceiaſig, Oxymoron, Syntheſis, Hendiadys, Hy- 
pallage, Hyperbaton, Ellipſis, Pleonaſmu, 
Aſyndeton, Polyſyndeton, Hyſterologia, Zeug- 


ma, Helleniſmus and Antipto ſis. 
Q. What is a Climax? 


A. A Figure, whereby we climb- up by 


Steps to the Height of an Expreſſion; or, 
when a gradual Progreſs is obſerv'd in the 
placing. of the ſame Word, ſo that the 
following, Clauſes of a ſentence tranſcend 
one another by ſeveral Degrees : From 
KAIVG, inclino, to incline to 5 As, Your words 
are full of Policy; Your Policy, of Pro- 
miſes; and your Promiſes, of  Falſehood. 
Add to your ſtudy Diligence; to your 
Diligence, Patience; to your Patience, Know- 
ledge; to your. Knowledge, Good Manners 
and all kind of Virtues. If you ſtand, go; 
if you ge, vun; if you run, Fly. 

Q. To what Purpoſe is This? 

25 A. 10 
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A. To carry an Expreſſion to the ut- 
molt Height of Paſſion; by joyning ſeyeral 
Clauſes elegautly together, which depend 
upon one Another. 

Q. What is an Antanaclaſis ? 

A. A Figure, when we uſe the Jame 
Herd in a different Signification: 

Q. How does it differ then from 4 Paro- 
nomaſia ? 

A. The Words are ' Different i in That Fi- 
gure; bnt in This, the Words are the ve- 
ry ſam, and differ only i in Meaning : From 
a//avarrdo, reciproco, to go back ; as it were 
a Retreat to the Word that went before; 
As, Care for thoſe Things in your Vouth, 
That in your old Age you may live with- 
out Care. People ſhould learn ſome Craft, 
to get their Living without Craft. 

Q. What doth this Serve to ? | 

. JO et- off the Diſt inttion of Words 
handſomly ; and it is alſo 4 queint Feſt of- 
ten upon a Mord. 

Q. What is an An 1 ? 

A. A Figure, when we place Contraries 
one againſt another in a Sentence, or when 
contrary Epithets are oppos'd to cach other : 
From 4//]i8nu:, oppono, to put againſt, As, 
Flattery makes Friends; Truth Enemies. It 
thou art Rich, rob not the Poor. The 

Wie, 
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Wiſe ought not to impoſe upon the 


Simple. 


Q. To whit End is this ? 


A. To Illiſtrate Things by their Oppoſites, 


or to delight the Hearer by an Elegant 
Compariſon of two Contraries in an Ex- 

eſſion. 

Q. What is a Ploce? | 

A. A Figure, when we ſo repeat a Ward 
for Emphaſis-ſake; that it does not only 
ſignify the Thing, but alſo the 2 of 
it: From Taizo, necto, to knit together; i. e. 
continuing the fume Word without Inter- 


. ruption, AS, Virtue is VIRTUE now in 


This Vitious Age; Signifying the Rarity of 
it. Ceſar was C:ASAR indeed in that 
Victory; z- e. behav'd himſelf with that 
Bravery which became his Character. 

Q. To what Purpoſe ic this ud ? 

A. To praiſe a Perſon or Thing Em— 
phatically, by repeating the Name on't; 
to ſhew it's permanent Goodneſs and 
Worth. 

Q. What is a Paregmenon ? 

A. A Figure; when Words, one of which 
js deriv'd of another, are made uſe of in a 
Sentence: From Tagdyo, deduco, to derive; 
As, a diligent Boy is commended for his 
Diligence, Tis a ſad Thing to die a ſudden 
Death. . Q. To 
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Q. To what End is this? | 

A. To enhance the Signification, of 
Words, by varying them elegantly; to 
explain the meaning of dem, or to affirm 
{ome excellent Quality of a Perſon: , 

Q. What is a Synzceioſis? 

A. A Figure, whereby we attribute Two 
Contraryes to the ſame Thing, or reconcile 
different Things in One and the ſame Perſon: 
From curomeie, familiarem reddo, to make 
familiar or reconcile ; As, Darkneſs and Light 
are both alike to the Blind. The Covetous 
Man wants as well what he has, as what 
he has not. Whether he conquers or is 
conquer'd, he's brave till. Wee 

Q. What is the Uſe of This Figurè? 

A: To Aſſert a Thing ſtrongly, or ag- 
gravate the Character of a Perfon, by 
ſhewing him ſubje& to Two contrary Quali- 
yes, either to the Praiſe or Diſpraiſe of 
the Man. | e | 

Q: What is an Oxymoron?  _ 

A. A Figure, whereby we give ſuch an 


D 


Epither to a Word, as ſeems at firſt to con- 


tradict what the Word imports; and yet 


it contains a Witty Truth under that Contra- 
ricty, From d, acutus, ſharp, and yogds, 
Tultus, a Fool,as it were the ſharpneſs of Folly; 
As, The Hypocrite is proud of being 

Humble. 
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Humble. A bitter Smeetneſs. An agreeable 
Diſcord. He that lives in Drunkennef,, 
is Dead while he Lipes. | 

Q. Of what Uſe is it? ' 

A. Toexpreſs a Thing Acutely, by a 
Word that ſeems. Fooliſhly ſpoken ; and yet 
it carrys a notable Sting in it's Tail, either 
by reflecting wittily or commendin 


queintly ; eſpecially, if the Contradiction 


can be eaſily Reconcil d to Truth. 
Q. What is a Syntheſis? 


A. A Figure rather of Grammar than of | 


Rhetorick; when we joyn a Nous colleitive 
Singular to a Verb plural; or, whereby Two 
Words are made One by a Sign of Union : 
From aw/iInui, Compono, to joyn together; 
As, The Mobb is up, 1. e. the People. The 
Heart-rending-Sorrow. The #rong-hearted- 
Cruelty. | 
Q. What Ule is this 5 8 | | 
A. To expreſs any Thing in Short,when 
we ſpeak proper enough in Senſe, but not 
in Words; to ſhew a Comprehenſive 
Abruptneſs, or to Comprehend a Great 
deal in a Little. 5 | 
. What is a Hendiadys ? 
A. A Figure, when we expreſs One Thing 
by more words: From «tad vc, quaſi dia- 
ei, units in duo ſolutio; as it were Divi- 
| ding 
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ding One into Two As, He drinks out of 
Cups and Gold, i. e. Golden Cups. They ſate 
in the Region and Shadow of Death, i. e. in 
the ſhady Region of Death. Ae 

Q. Of what Uſe is this? 

A. To ſet forth Oue and the ſame Thing 
by many Words; to give it the gr cater 
Ilu5Fration and Emphaſis. 

Q. What is an Hyperbaton? 

A. A Figure; whereby we paßt by the 
right Order of Words ;, or when Words are 
not plac'd.according; to the true Order of 
Conftruttion : From vumegCaiva, tranſgredior, 
to trangreſs or paſs over; AS, But Lying, 
Smearing, and Uncleanneſs, let it not he once 
pratticed among Scholars, as becomes Good 


Children : 1. e. Let not Lying Cc. be once 


practic' d Cc. 
Q. To what Purpoſe i this? 
A. To tranſpoſe the Order of Words 


only for Yariety-ſakez, or ſometimes to 


ſhew the Diſorder and Confuſion of the 
perſon that Speaks. N. B. But this is a 
Liberty not to be imitated. 

Q. What is an Hypallage? | 

A. A Figure, when we change the Natu- 
ral Order of the Words, by tranſpoſing their 
Caſes, or altering the Words among them- 


ſelves: From o ahαỹh/a, muto, to Change; 
As, 
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As, Give the South-winds to your Ships; for, 
your Ships to the Sout h- winde. We have not 

ſeen a Sword void of the Scabbard in the City, 
i. e. The Scabbard void of its Sword, or 2 
Swordout of the Scabbard. © 

Q. To what End does this ſerve ? 

A. To change Words ſometimes fron 
their Natural Order, for Elegancy and 
Queintneſs. TRE 

Q. What is an Ellipſis? 

A. A Figure, when a Word is wanting 
in a Sentence to make that, which has 
been fald, Sence: From t#aa4mre, deficio, 
to mant; As, To your Books : GO, is under- 
ſtood. What more? 1. e. what ſhall I ſay 
more. N. B. It is a ſort of an Apoſiopeſis; as 
we ſhall find by and by. „ 

Q. Of what Uſe zs it ? 

A. To expreſs an Abrupt Paſſion, or move 
the affections of the Hearer by the ſhort- 
neſs of ſuch a Snatch. | 

Q: YYhatgs a Pleonaſmus ? 

A. A Figure; whereby we add ſome 
Super fluous word in a Sentence for Emphaſis- 

ſake From mxeorato, redundo, to abound 
over and above neceſſity; As, I heard it 
with my Own Ears, i. e. I certainly heard 
it. 1 ſaw it with my own Eyes, i. e. I ſaw it 
for certain. 
Q. What 
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O. What Uſe is This of? 8 
A. To ſhew the Earneſtneſs of him that 
ſpeaks, and, the Certainty of what 1s 
ſpoken 3. when a Thing is preſs'd upon the 
Zeleif of the Hearer. | 
Q. What is an Aſyndeton ? 


A. A Figure, when we uſe Many Words . 


without a Conjunction between them; 
From &, non, not, and , lige, to Bind; 
when Words are not joyn'd together; As, 
Beauty charms the Eye; Voice, the Ear, 
Love, the Soul. The Queen, the Biſhops, 
the Judges, the People and All are for 
the Good of their Country. 

Q. What is the Uſe of this Figure? 

A. To ſhew the Quickneſs, Volubility 
and Vehemency of the Speech, which 
would languiſh and loſe it's Pathetical E- 
rergy by being coupled and hinder'd with 
many Conunttions. _ 

Q. What is a Poliſyndeton ? 

A. A Fgure; whereby ſeveral Words of 
A Sentence are knit together with many 
Conjunctions: from Toi, multum, much, 


and cd elbe, conjunctus, joyn d together , AS, 


[ileneſs, and Wine, and VYomen, and 

Wickedneſs deftroy both the Body and 

the Soul. John, and James, and Thomas, and 

Wiliam,and Peter, and George, and all play'd 
D 


Q of | 
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Q. Of what Uſe is . This ? | 
_ A..Toſet-offan Expreſſion withGravi- 
ty and weightyneſs. . 
QA V bat is an Hyſterologia ? 

A. A Figure; when we bring in Thar 
{aſt in our Diſcourſe, which onght to 
precede or go before it by the Courſe of 
Nature: From dee, poſtremus, the Lai. 
and x e, verbum, a Word. A Pre- 
poſterous Expreſſion, or the Cart before the 
Horſe, As, He was Nurs'd-up and Born 
at Oxford; for Born and then Nursd-uy 
' There. He is very well and alive; for, he 
is alive and well. - | 
Q. To what End is this? 

A. To ſhew a Familiar kind of Simplici- 
ty and Plainneſs in our Speech. It is a care- 
lefs unſtudy'd way of Speaking, 

Q. Phat is a ZJcuꝑma? | . 

A. A Fioure of Conſtruction, properly 
ſpeaking, whereby we joyn one Verb or 
Adjective to ſeveral Nominative Caſes or 
Subſtantives; to one of them emxpreſsly, 
and to the Other by Supplement : From), 
Ceryrup, jungo, to joyn; As, Strong Lult 
overcomes ſhame; Boldneſs, Fear, and Reaſom, 
Madneſs. where, overcomes, Is underſtood 
in the Two laſt Clauſes. But this more 
properly belongs to Grammar. 


Q. Vat 


at 
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Q. hat is the Uſe on't ? 


A. To ſhorten an Expreſſion” elegantly, | 
by UnderStanding ſeveral V FO: in a 
Sentence. 


Q. V bat is un Helleniſm? 2 

A. A Figure of a" word; whereby we 
ſpeak after the manner of the Greeks, or 
when we uſe a Greek Phraſe in another. 
Language, . either Engliſh or Latin, &Cc. 
From 4aamTo, grece loquor, to ſpeak like 
the Cree ls; As, deſine curarum, for, 4 curis; 
Geaſe ya ur Cares, for, ceaſe from your Cares. 

Q. 11 Uſe is This 2 

A. To vary ones age, or to bor- 
row a queint and / 2 Expreſſion 
from the Greek Tongle. : 

Q. What is an Antiptoſis? 

A. A Figure of . Conſtruction, when we 
put One Caſe of a Word for another: 
From di, pro, for, and Haie, Caſus, a 


Caſe, As, The City which I Build is yours; 


Urbem quam ftatuo © vetra ef, for Urbs 
veitra est, quam urbem ſtatuo. This Poſition 


of one Caſe for another, may be done 


ſometimes with a good Grace; but does 
not deſerve our Imitation fo much as our 
Obſervation. 
a What Uſe is this of ? 
4 to ſne the Licenſe of Authors, 
2 when 
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when they have a Mind to Speak with 
Variety. N. B. This is the laſt of the 
Figures of 4 Nord. | 

Q. What is a Figure of a Sentence ? 

A. It is the adorning of the Frame of 
our Speech in a Sentence. 

Q. How is that to be done? 

A. When we Speak, or Write ſo Grace- 
fully, that the Elegaucy appears diffusd 
through the whole Structure of a Sentence; 
AS, Hear, O Heavens! Hearken, O Earth! 
T have nouriſhed and brought up Children, and 
they have rebelled againſt Me. 

Q. How many ways may we give Orna- 
ment to the whole Sentence? | 

A. Two Ways; either in Logi/mo, i. e. 
in Thonght and Muſing upon a Thing, or 
in Dialagiſmo, i. e. in Queſtioning. and 
Anſwering an Argument. 

Q: What is a Logiſmus? 

A. When a Sentence is fram'd without 
any Conference, which is done by an 
Apostrophe, or a Proſopopæia. 

Q. What is a Dialogiſmus? 

A. When a Sentence is fram'd by way 

of Conference in Queſtion and Anſwer ; 


which is done by an Aporia, Anacænoſis, 


Prolepſis, or an Epitrope. 
2 Q. * 
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Q. What is aw Apoſtrophe ? 
A. A Figure of a Sentence, whereby we 
turn our Speech from One Perſon to Ano- 
ther abruptly -3 or when we break-off 
from what we were laying, and ſpeak to 
ſome New Perſon: From droogaguy, averto, 
to turn away; As, It 1s ro Tau, O mighty 
Men, I appeal; who venture your Lives and 
Fortunes fur the ſeroke of your Country] Were 
the Noble Heroes of Old ever guilty.of Ava- 
rice? Jcall the Walls to witneſs, which will 
riſe up in Judgment againſt Tou. . 

Q. What is the Uſe of this Figure ? 

A. We ule this upon Invecations; when 
we call npon God, Angels or Men.: Heaven 
or Earth, &c. To- excite wy draw, the 
Attention of the Heater. «46 1 ; 

Q. What is a Proſopopzia ? N 

A. A Figure, When we bring in a Perſon 
ſpeaking that cannot ſpeak, or aſcribe a 
Perſon to inanimate Creatures; ds if one 
that is Dead, were yet Spealing. Thus 

he Earth, or Sea, &c. are ſometimes in- 
troduc'd as Speaking, Hearing, Complain- 
ing or the like: From meow, Perſona, 
4 Perſon, and oe, fingo, to Feign; | AS, 
The Earth cryes out againſt aur Ingratitude, 
and the Heavens upbraid us with Unthankful- 


eſs ny could your Anceſtors behold 


D 3 your 


_—” 
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your Manners now without Indignation; F they 

were alive, would they not condemn your 
„„ BEE 6 ip pn 

Q. Of what Uſe is This ? 
A. To animate our Speech, or to make 
Dead Men (as it were) Speak, in order to 
reform or convince the Living by Dint of 
Argument drawn from Hanimate Creatures, 
adviſing or reprimanding them. 
Qi. Mhat is an Aporia? | 
A. A Figure; when the Speaker ſeems to 
argue the Caſe with Himſelf upon diffculr 
or doubtful Matters: From «Toto, animi 
pendo, to be doubtful of Mind; As, what 
fhall I fay ? What ſhall I do? Whither ſhall I 
turn my ſelf ? Whither ſhall I fly? I know not 
what to pretend, or How to behave my ſelf in 
This Critical affair. © bs 
Q. What's the Uſe ot? | 

A. To create Attention, and put the 

Hearer in Expectation of ſomething extra- 
ordinary, upon ſurmounting of Difficul- 
ties, and ſolving of Doubts. 's 
Q. What is an Anacænoſis? 
A. A Hgure, Whereby we ſeem to con- 
ſult, Deliberate and argue the Caſe with 
Others; the Judge, the Hearers, or the 
like; upon any Affairs of Moment: From 
_ dyaxoiviw, communico, to communicate to A- 


nother; 
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vorher; As, If it was your Caſe nom, bat 
would you Fg 5 What would you adviſe i ?. Tell 
me, What Courſe mould you tate? Would you 
take him for a Friend, that deceiv'd you ? If 
am a Ma#ter, do ou think J 218 net ro 


govern my Scholars 


Q. What Uſe is this of s . 


A. To Convince a Man of the. Truck 


of what is fad, by his own cal, ay 


Practice. 
Q. What is a Prolepſis ? Ae | 
A. A Figure, Whereby we preyent as 
Objection by making it our ſelves, and con- 


wing it before the Adverſary can have 


an Opportunity to make it: From , prez 
before, and AduCaye, capio, ty take, — 15 
Anticipation; As, Some perhaps may —_ 

may I not Feſt with my Friend? Why, becauſe 
Teſting may offend him. The Fool hath ſaid 
in his Heart, there is no God : and who but 4 


Fool would have ſaid ſo 5 2 *. 


Q. Of what Ule is this? 

A. To confute an Argument that 
might be alledg'd againſt the Speaker, by 
way of Prevention; and to anſwer all 
bjeftions before they are brought by the 
A Party, in order to confirm the 
Truth he at Firſt propoſed. 


D 4 Q What 


40 The Art of 
Q What is an Epitrophe ? 
A. A Figure, whereby we ſeem to per- 

mit a Thing and yet at the ſame Time 

Oppoſe it, by ſhewing the Inconveniency 

of it: From e, permitto, to Permit or 

Suffer. It is a real Prohibition couch'd 

under an Jronical Permiſſion ; As, Tes you 

may go to the Indies, it is nothing to me; 
but yon had better tay at Home. I do not 
hinder you from Marrying, Young, Man ; 
but you had beſt conſider ont. and look before 


(| yon * 1 | 
i * ©Q. What i the Uſe of this Figure? 


A. To Banter a Perſon out of his Pre- 
tentions, and diſſuade him from doing a 
Thing Raſuly, by a ſee ming Conteſſion of it 
and making light of the Matter. It ſhews 
a Confidence of the Speaker, that he is in 
the Right on't, let Others do or ſay what 
they will to the Contrary. | 
Qt Are there no more Figures of a Sen- 
tence, with regard to the adorning of the 
whole Frame of our Speech? i 

A. Yes, ſeveral; As, Ecphonefis, Epipho- 


nema, Epanorthoſis, Apoſiopeſis, Periphraſts, © 


ParadiaStole, Erotefis, Parentheſis, Synony- 
mia, Hirmos, Hypotypoſis, Apophaſis, Para- 
tepfis, Incrementum, e/Etiologia, Antimeta- 
bole, Enantiofis, Inver ſtn. 
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Q, IWhat are theſe Figures good for 2. 

A. They are call'd Pathetical; 5 as 
move Affection and Paſſion. 

Q. What is an Ecphoneſis? 

A. A Paſſionate Figure, whereby the Ora- 
tr ſhews the vehem̃ent affection of his 
own Mind by way of Exclamation, to raiſe 
the like Paſſion in his Auditors: From 
txporia , exclamo, to cry out; As, Oh Ad- 
mirable Wiſdom ! Alas ! The 1dleneſs of Boys 
i the Bane of all Learning and Goodneſs ! "Oh 
the Baſeneſs of the Times. | — 

Q. What's the Uſe ont? | 

A. To raiſe the Paſſions upon Great 
Matters, or to aſſert Noble Things with the 


Higheſt Elevation of -the Voice. 


Q. What is an Epiphonema; 

A. A Figure; when we either approve or 
diſapprove a Thing done or declar'd, by uſing 
lome Emphatical Moral Sentence in an Ex- 
clamation upon the whole Matter; From 
ego acclamo, to raife the Voice, Or cry 
aloud ; as it were, an Acclamation or Ap- 
plause of a Thing approv'd. As, Boys 


come to be Famous Men by Induſtry and 


Learning: Of ſo great Moment is it to ac- 
cxſtom themſelves to Good Education in their 
Touth! A Great Man may be ſoon out of 
Favour at Court, ſo inconſtant is the Friend- 


ſhip of Princes ! Q. od 


. Of what Uſe zs this Figure? roft. 
A. To Extolany Thing well done with „e 
Approbation and Applauſe, or to ſum-up you h 
the whole Matter with a brief Reflection but WI 
upon what has been ſaid to recolle& the ſay n. 
Hearer's Attention. Q. 
Q. What is an Epanorthoſis? A. 
A. A Figure, when in Speaking we call J oro 
back and Correct ſome Word or Expreſſion | ſhew 
that went before, by ſupplying Another of Speak 
more Force, to enhance the Senſe of a J x.../ 
Sentence From iTavgN2 ; corrigo, to Corect z the E. 
As, I fell among Thieves: What did I ſay. the 1 
Thieves? Nay Monſters and Tygers of Men. ly in. 
] have not only ſpent my Time in Teach- O. 
ing Boys; but my Spirits, my Vigour and A. 
Health. | : de er 
Q. What is the Uſe of this Figure? tying 
A. To Reinforce the meaning of a whole cen 
Sentence, by revoking a Word of leſs Im- words 
portance, and uſing Another of more ſtrength | ,14+1;, 
and Paſſion inſtead of it, to expreſs our Mind 
Minds effectually to the utmoſt Height of Fine 
Vehemency, Correction and Improvement. Q. 
Q. What is an Apoſiopeſis ? A. 
A. A Figure, whereby we break-off our II e 
Speech abrubtly, and ſeem to conceal F may 
What we at firſt intended to ſay further Gas 
out of ſome Paſſion, or other: From 0 8 
F* 01 pet. 
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ro. After, and otamdo, obticeo, to hold 
ones Tongue; AS, Sirah be quiet, or I'l|--But 
you had beſt take warning. I might ſay more, 
but Wickedneſs proſpers ſo---we had as good 
ſay nothing. | | 1 

Q. To what Purpoſe . Thi??? 

A. To conceal Things that are Baſe, 
Notorious, Sorromful or Suſpected, and to 


ſhew the Anger, or Menaces of the 


Speaker. It prevents the immoderate 
Exceſs of Paſſion, from flying out beyond 
the Pounds of Approbation, and aggravates 
the Matter the more by Expreſſing it on- 
ly in an abrupt Hint. ien! 
Q. What is a Periphraſis? e Ot 
A. A Figure, whereby we uſe many words 
to expreſs one and the ſame Thing, ampli- 
tying upon a Subject; From meerpedCo, 
circum loquor, to ſpeak about ; or ule many 
words ( when a Few might ſerve) for Ex- 
ornation ſake, As, A vehement Heat of the 
Mind; tor Anger. The Art ef ſpeaking 
Finely ;, for Rhetorick. | ee 
Q. What Uſe is this of ? 
A. To ſet- off a Thing Elegantly in many 
Words,or by a Sententious Eæpreſſiun; Which 
may Illuftrate and Adorn it by way of 
Circumlocution. of | 


Q. What 
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Y Q. What is aParadiaſtole? + 
A. A Figure, when we Dilate or D 


tinguiſh upon a Matter; and grant one 
Thing, that we may deny Another: From 
raced iacinna, diſtinguo, tO Diſtingniſh ;, i. e. 
it proves a Thing by way of Isterpretation, 
or ſhewing the Contrary; As, I grant that 
a Brave Man may be reſolute, but not Fool- 
hardy. Virtue may be Oppreſsed, but it 
cannot be Deſtroy d. 

Q. Of what Uſe is this? at 

A. To Difinguih Things Finely in a 
Sentence, diſperſe Clouds and remove ſcruple; 
19 Speeches, by adding the Contrary to what 
is ſpoken for Iluſtration v ſake. All Ele- 
gant Diſtinctions are couch'd under it. 

Q. What is an Antimetabole ? 

A. A Figure, when we invert a Sentence 
by the contrary ; which is variouſly re- 
peated, and as it were turn'd upſide 
down; from ai, contra, againſt, and 
plaCdaaw, inverto, tO invert or turn upſide 
down; As, a Picture is a dumb Poem: and 
a Poem, a ſpeaking Picture. He is a Man 
among Women, and a Woman among Aen. 
Qi. To what End is This? 

A. To confute Objections by way of H- 
verſion OT retorting ; and tO interchange Words 
handſomly, to make the whole Expreſſion 
charmingly Elegant. 

| Q. What 
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Q. What is an Enantioſis ? 105 
A. A Figure, when we compare Two 

Contraries as it were in the Ballance; or 

when we ſay That by a Contrary, which 

we would have underſtood as an Af- 
ſirmation; From tie-, adverſus, adverſe 

7 contrary; when two Oppoſites are us d 

in a Sentence to evince the Truth of an 

aſſertion; As, Flattery procures Friend- 
ſoip, but Truth Hatred. Where Dead 

Oxen run over living Men, i. e. when 

Men with their Leathern Shoes on 

trample upon the Dead. He hates pri- 

vate Luxury, but loves pablick Magnificence- 

Q, Of What Uſe i This? 

A. To Iluctrate a Thing by comparing ĩt 
with it's Contrary. Iis a Contention to 
{et a Matter off in a clear light, or. to 
make a Truth appear brighter upon the 
Foyl of an oppoſite Falſhood. 

Q. What is an Inverſion ? 

A. A Feure of 4 Sentence: whereby the 
Orator brings in That as an Argument for 
Himſelf, which was alledg'd againſt him; 
by Inverting it upon his Adverſary: 
and Sbewing; that if what is charg d or 
objeted, was true, it would make for the 
Defendant; From verto, to turn, and in, 
agalnſt : as 1t were, returning an AUG 

| 3 | ack 
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back upon the Accuſer; As, If had done 
the Thing that is charg'd. upon me, I would 
not have diſcover dit. If I do ftickle for 
the Church, as by Law Eftabliſh'd, the Higher 

Powers firſt advisd it. Ha 
Q. What Uſe © This of? | 

A. To Confute an Adverſary by his own 
Argument ; and granting what he ſays to 
be true, the Speaker acquits Himſelf of the 
Charge, and proves the Truth of what 
he allerts by the Others, Allegations. 
Q. What is an Eroteſis? 

A. A Figure, whereby we earneſtly as} 
a Queition, by way of affirming or de- 
nying ſomewhat; where there is no 
Neceſſity to put that in any Doubt, which 
is plain and evident as the Sun: From 
c do, interrogo, to Queſtion; AS, are 
you blind, to deny a God? Don't you ſee 
the Sum? Are not ſome Children of a Fro» 
ward Temper ? And, mut we therefore ſpare 
the Rod, and Spoil the Child? 

Q.: What does This ſerve to? 

A. Io give Force and Life to Our 
Speech, and to preſs our Adverſary to a 
downright Confeſſion and Belief of what 
is as clear as the Day. 

Q. What is an Rtiologia? 
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Rhetorick. ' 47 
A. A Form of Speech, whereby the 
Setter ſhews a Reaſon for what he fays, 
and as it were Seals a. Propoſition with 


an Undeniable Truth, From a, 


rationem reddo, to give a Reaſon, for what 
is Propounded ; As, deſpiſe ſenſual Plea- 
ſures, for they always leave a ing behind 


em. He Fudys Eons becauſe it is. 
ind. He's a happy 


Man in his Neceſſity, for he is contented. 


taking with all Man 


Q. Of what Uſe is this? 

A. To convince the Hearer by down- 
right Reaſon, and to Seal a Sentence up 
with Authority. All irrefragable Argu- 
ments and undeniable Reaſons are con- 
cluded under this Figure. 

Q. What is a Parentheſis? 

A. A Figure, or Form of Speech (con- 
tain'd within Two half Moons) which may 
be omitted; and yet the Sentence, Full; 


and the Sence Perfect: From rεeν,'. 


1ſero, to Inſert or put between; As, Tel 
me realy (if you are real) whether you 
are diligent amd Syncere. If Wit can make 


a Boy a Scholar (and wit will go a great 


way) he'll be ſhortly fit for the Univerſity. 
Q. What Ule is This of ? 
A. It ſerves to confirm what is ſaid 


by inte-pofing a Reaſon for't, in Caſe the 


Hearer 


48 * The Art 
Hearer ſhould not be fatisfi'd,- or to 
explain a Sentence where there's any Ambi- 
guiry or Obſcurity ih the expreſſion, for 
fear of ſome after. Objection or MiC. 
underſtanding. | 
be long, frequent, or One within another. 

Q What u a Synony mia? aF. 
A. A Figure, whereby we expreſs one 
and the ſame Thing by different Word; 
of the ſame Signification and Importance : 
From our, Simul, trgether, aud roll, 
Nomen, a Name or Word; As, Virtue 
in a Poor Man is Scorn'd, Rejected, Op- 
preſſed, Bury d, Extinf, and forgotten. The 
Backbiter is ſtill Depreciating, Slandering, 
Defaming, Deriding, Reproaching and Con- 
demning other Men's Words and Actions, 
Q. To What End 10 This ? 


A. It ſerves to expreſs the Dignity or 


the Diſhoncur of the Thing mention'd 
in a Sentence; which can't be. done 
Elegantly enough in One IWord. This 
is a fruitful Figzre that adorns our ſpeech, 
like a rich Wardrobe full of fine Cloaths 
and changes of Garmeuts, to ſet-off the 
{ame Perſon. | 

Q.: What is a Hirmos? 182 
A. A Figure, whereby we muſter- up 
ſeveral Words together of diferem Signi- 

8 fication 


N. B. Parentheſes muſt not 
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fication, to expreſs the ſame Thing, which 
might have been fpoken in ene general 
Word ;From &dew, netto, tO j yn or couple 
rooether' 3 As, Inorance, Vexation, Want 
Diſerace, and Diſeaſes attend upon ret 
neſs; He's a Grammarian, d Rhetorician, 
1 Geometrician, a Miſician, an Afxith. 
meticiany a Phy fei un a Philoſopher) 4 6 
of all Trades. 9 

Q. What's the Uſe of This Figure! 14 

A. To make a Thing Flain aud Evi- 
dent, that it may carry. the Force of an 
Univerſal" Truth along with it 3 or to ſet 
forth the Character of an TOY 
Perſan in all it's Particulars. 

Q. What is an W 2 8 

A. An Jronical Form of Speceh; when 
we ſeem to deny that we ſay what we 
do really ſay; 5 from d Toon, nego, to de- 
nw; As, I fay nothing of your. Roguery, your 
Vices and your Il Manners; but if] ould; | 
they are Known to the whole World. 

Q. What is the Uſe ont? | | 

A. To affirm a Thing by a | ſeeming 
Denyal, by way of an Tronical, Neelie, | 

Q. What is a Paralepſis f 

A. A Form of Speaking, when we ſay 
we paſs. a Thing over, which yet we 
take Notice of with Flegancy and © Ouern = 

E 


nels: : 


—  - 
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neſs; from TAL TD, prætermitto, to paſs 

by; AS, But to let That paſs. I do not fay 

that you have taken Bribes, but *tis True 

enough. I am. ſilent as to what ] juſt 

now mention'd. 5 
Q What's the End of The? 

A. It is a fly way of ſpeaking or ma- 
king a Refle&ion upon a Perſon, when we 
fay we paſs a Thing by, and yet queint- 
ly hint at it. N. B. It differs only from 
the laſt Figzre in the manner of ſpeak- 
Ing. | 
Q. What is an Incrementum ? 

A. A Noble Figure, when in ſpeak- 
ing we aſcend by degrees from the Low- 
ef to the Higheſt Pitch of Reaſon and 
Argument ; ER increſco, 0 increaſe ; 
where the Latter Word ſtill exceeds the 
Former in Force and Signification. It is 
a kind of Climax ; As, You are the Be- 
Sinner, the Promoter, and the Accompliſher 
if all my Satisfaction and Delight. The 
\ Lawlefſnefs of the Mob cannot diſturb a 
juit Man; the Cruelty of a Tyrant cannot 
move him, the Terror of a Storm Cannot 
ſhake him, the Thunder of Heaven cannot 
terrify him; No, if the World ſbould fall, 
| he cannot be diverted from his ſolid 
Reſolution and Purpoſe, 2 70 
= 5 Q. What 


Q. 
. 
to tl 
the” 


gran 
Prail 

Q. 

MA. 
whet 
ticul 
to t! 


_ Rept 


of T 
port 
vdo 
to tł 
prouc 
leys a 
ſilve 


beaut 


Rhetorick. 4 3 
Q.: What Uſe # This of? 5 6 
A. To raiſe an Expreſſion ( like Fire) 

to the loftieſt Height of Eloquence, and 

the utmoſt extent of Thought; to ag- 
grandize the Character of a Perſen or the 
praiſe of a Thing. cola ears | 
Q. What is an Hypotypoſis? 
A. The Laſt Figure of a Sentence; 
whereby we expreſs'a matter ſo par- 
ticularly, that it ſeems to be repreſented 
to the very Eye. It 1s the moſt lively 


| Repreſentation of 7dea's, and the Images 


of Things that Words can bear in Pro- 
portion to occular Inſpection 3 From 
bald, repreſenta, to repreſent or draw 
to the Life; As, The Hills garniſh their 
proud Heights with Trees; The humble val- 
leys are nouriſhed with refreſhing Streams of 
fſilver-Rivers; the Meadows are enamell d with 


e the Thickets are lind with 


pleafant Shades and tund with charming 


Birds; The Paſture is Stor 'd with ſheep, and 
the pretty Lambs with bleating Qratory crave 
the Dams Camfort. This is a lively Re- 
preſentation of a Solitary and Pleaſant 
Retirement. 
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Q. Of what Uſe i Ih. Figure? 
A. To Deſcribe @ Thing in Tr 85 galt Per. 
Feftion to the Eye; where the whole Tape 


and Proportion of it is as it were Painted 


ont in Words, and the Diſcourſe adorn'd 
throughout with different Beauty. N. B. 
All manner of Deſcriprions are compre- 
hended under it; and it is the phy Con- 


immation of all Rhetorick. - '/ i” 
Q Are there no more Figures of a Sen. 


tende, with r 2 to Elocution? 


A. None, Material as have already 


a mentioned. 0 


QM pich in the Second part of Rhetorick | 
then, 43s you hinted above? 
A. Pronunci atihn ; d hich 1 hope to gie 


2 "Good Account of im a little Tony \ £1908 
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